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Kä
the Kollwitz and the women of war: femininity, identity, and art in Germany during World
Wars I and II. C.C. Whitner, ed. Davis Museum at Wellesley College. 11–19.       

     

6/14



08/04/25 HART30035: German Expressionism | University of Bristol

[42]

Kirchner, E.L. et al. Ernst Ludwig Kirchner: the Dresden and Berlin years. Royal Academy of
Arts.       

     

[43]

Kort, P. and Neue Galerie New York 2008. Ernst Ludwig Kirchner: Berlin street scene. Neue
Galerie New York.       

     

[44]

L. D. Ettlinger 1968. German Expressionism and Primitive Art. The Burlington Magazine.
110, 781 (1968).       

     

[45]

Lasko, P. 2003. The Blaue Reiter. The expressionist roots of modernism. Manchester
University Press. 83–97.       

     

[46]

Lenman, R. 1997. Introduction: painting and society in Germany 1850-1914. Artists and
society in Germany, 1850-1914. Manchester University Press.       

     

[47]

Levi, N. 1998. ‘Judge for Yourselves!’-The ‘Degenerate Art’ Exhibition as Political Spectacle.
October. 85, (Summer 1998). DOI:https://doi.org/10.2307/779182.       

     

[48]

Levine, F.S. 1979. The apocalyptic vision: the art of Franz Marc as German expressionism.
Harper & Row.       

     

[49]

Levine, F.S. 1976. The Iconography of Franz Marc’s Fate of the Animals. The Art Bulletin.

7/14



08/04/25 HART30035: German Expressionism | University of Bristol

58, 2 (Jun. 1976). DOI:https://doi.org/10.2307/3049502.       

     

[50]

Lewis, B.I. Modern Art for an Elite Public. Art for all?: the collision of modern art and the
public in late-nineteenth-century Germany. Princeton University Press. 28–92.       

     

[51]

Lloyd, J. 2009. Brücke: National Identity and International Style. 
Brü
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