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Kä
the Kollwitz and the women of war: femininity, identity, and art in Germany during World
Wars I and II. Wellesley, MA: : Davis Museum at Wellesley College 2016. 11–9.       

     

26 

Betterton R. Mother Figures: The Maternal Nude in the work of Käthe Kollwitz and Paula
Modersohn-Becker. In: An intimate distance: women, artists, and the body. London: :
Routledge 1996.
20–45.https://www-taylorfrancis-com.bris.idm.oclc.org/books/9781315003931/chapters/10.
4324/9781315003931-10       

     

4/15



08/04/25 HART30035: German Expressionism | University of Bristol

27 

Diane Radycki. ‘Pictures of Flesh’: Modersohn-becker and the Nude. Woman’s Art Journal
2009;30.https://www.jstor.org/stable/40605293?seq=1#metadata_info_tab_contents       

     

28 

Anne Higonnet. Making Babies, Painting Bodies: Women, Art, and Paula
Modersohn-Becker’s Productivity. Woman’s Art Journal 2009;30
.https://www.jstor.org/stable/40605294?seq=1#metadata_info_tab_contents       

     

29 

Modersohn-Becker P, Manley J, Garner G, et al. Paula Modersohn-Becker. [Humlebaek]: :
Louisiana Museum of Modern Art 2014.        

     

30 

Jenkins J. Heimat Art, Modernism, Modernity. In: Localism, landscape, and the ambiguities
of place: German-speaking central Europe, 1860-1930. Toronto: : University of Toronto
Press 2007.
60–75.https://www.jstor.org/stable/10.3138/9781442684522.6?seq=1#metadata_info_tab_
contents       

     

31 

Lu
̈
bbren N. Painting Place Myths. In: Rural artists’ colonies in Europe, 1870-1910. New
Brunswick, NJ: : Rutgers University Press 2001. 115–36.       

     

32 

Stamm R. Paula Modersohn-Becker and the Body in Art. Woman’s Art Journal 2009;30
.https://www.jstor.org/stable/40605295?seq=1#metadata_info_tab_contents       

     

33 

Vangen M. Left and Right: Politics and Images of Motherhood in Weimar Germany. 
Woman’s Art Journal 2009;30

5/15



08/04/25 HART30035: German Expressionism | University of Bristol

.https://www.jstor.org/stable/40605296?seq=1#metadata_info_tab_contents       

     

34 

Strauss MJ. Helen Serger’s Galerie La Boetie: Paula Modersohn Becker on Madison Avenue. 
Woman’s Art Journal 2009;30
.https://www.jstor.org/stable/40605297?seq=1#metadata_info_tab_contents       

     

35 

West S. Chapter 2. In: The visual arts in Germany, 1890-1937: utopia and despair. New
Brunswick, N.J.: : Rutgers University Press 2001.        

     

36 

Long R-CW, Rigby IK, Barron S, et al. German expressionism: documents from the end of
the Wilhelmine Empire to the rise of National Socialism. Berkeley: : University of California
Press 1995.        

     

37 

Gaiger J. The Brücke. In: Edwards S, Wood P, eds. Art of the avant-gardes. New Haven: :
Yale University Press in association with the Open University 2004. 24–37.       

     

38 

Perry G. The expressive and the Expressionist. In: Primitivism, cubism, abstraction: the
early twentieth century. New Haven: : Yale University Press, in association with the Open
University 1993. 62–81.       

     

39 

Neue Galerie New York. Brücke in Dresden and Berlin, 1905-1913. In: Heller R, ed. 
Brü
cke: the birth of Expressionism in Dresden and Berlin, 1905-1913. Ostfildern: : Hatje Cantz
2009. 13–57.       

     

40 

6/15



08/04/25 HART30035: German Expressionism | University of Bristol

Lloyd J. Brücke: National Identity and International Style. In: Heller R, ed. 
Brü
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