
08/14/25 MODL20020: Cinema & Revolution | University of Bristol

MODL20020: Cinema & Revolution View Online

  

     

1. 

Villarejo A. Film Studies. Vol Basics. 2nd ed. Routledge, Taylor & Francis Group; 2013.
https://www-taylorfrancis-com.bris.idm.oclc.org/books/9780203747544       

     

2. 

Bordwell D, Thompson K. Film Art: An Introduction. Tenth edition, McGraw-Hill international
edition. McGraw-Hill; 2013.
https://bibliu.com/users/saml/samlUniversityOfBristol?RelayState=eyJjdXN0b21fbGF1bmNo
X3VybCI6IiMvdmlldy9ib29rcy85NzgxMjYwNTY4NTg1L2VwdWIvT1BTL3M5bWwvZnJvbnRfbW
F0dGVyL2JyaWVmX2NvbnRlbnRzLmh0bWwifQ%3D%3D       

     

3. 

Elsaesser T, Hagener M, dawsonera. Film Theory: An Introduction through the Senses.
Routledge; 2010. https://ebookcentral.proquest.com/lib/bristol/detail.action?docID=465357
      

     

4. 

Stam R. Film Theory: An Introduction. Blackwell; 2000.       

     

5. 

Corrigan T. A Short Guide to Writing about Film. Ninth edition, global edition. Pearson
Education Ltd; 2015.       

     

6. 

1/12



08/14/25 MODL20020: Cinema & Revolution | University of Bristol

Taylor R, Christie I. The Film Factory: Russian and Soviet Cinema in Documents 1896-1939.
Routledge; 1994.       

     

7. 

Aleksandrov G, Eisenstein S. October: ten days that shook the world. Published online
1927. https://bristol.kanopy.com/video/october-ten-days-shook-world       

     

8. 

Bohlinger V. Engrossing? Exciting! Incomprehensible? Boring! Audience survey responses
to Eisenstein’s October. Studies in Russian and Soviet Cinema. 14(1):5-27.
https://www.tandfonline.com/doi/abs/10.1386/srsc.5.1.5_1       

     

9. 

Battleship Potemkin (Eisenstein, 1925).
https://bristol.kanopy.com/video/battleship-potemkin-1       

     

10. 

Vertov D. Man with a Movie Camera (1929) movie. Published online 1929.
https://www.youtube.com/watch?v=cGYZ5847FiI       

     

11. 

The End of St Petersburg. https://bristol.kanopy.com/video/end-st-petersburg-1927       

     

12. 

Taylor R, British Film Institute. October. BFI Pub; 2002.       

     

13. 

O’Mahony M. Sergei Eisenstein. Reaktion Books; 2008.       

     

2/12



08/14/25 MODL20020: Cinema & Revolution | University of Bristol

14. 

Cavendish P. The Men With The Movie Camera: The Poetics of Visual Style in Soviet
Avant-Garde Cinema of the 1920s. Berghahn Books; 2013.       

     

15. 

Roberts G. The Man with the Movie Camera. Vol 2. I.B. Tauris; 2000.       

     

16. 

Lawton A. Rhythmic Montage in the Films of Dziga Vertov: A Poetic Use of the Language of
Cinema. Pacific Coast Philology. 1978;13. doi:10.2307/1316363       

     

17. 

Un chien andalou (Luis Buñuel & Salvador Dalí, 1929).
https://www.youtube.com/watch?v=79h05vqezJ0       

     

18. 

Richardson M. Surrealism and Cinema. Berg; 2006.       

     

19. 

Stone R, Gutiérrez-Albilla JD. A Companion to Luis Buñuel. Wiley; 2013.       

     

20. 

Hammond P,
Bun
̃
uel L,
Dali
́
 S. 
L’Â
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