
06/06/25 HART20028: Paris | University of Bristol

HART20028: Paris View Online

  

     

(1) 

Boime, A. The Crystallization of French Official Art. In The Academy and French painting in
the nineteenth century; Yale University Press: New Haven, 1986; pp 1–21.       

     

(2) 

Harvey, D. Dreaming the Body Politic: Revolutionary Politics and Utopian Schemes. In 
Paris, capital of modernity; Routledge: New York, 2003; pp 59–89.       

     

(3) 

Bezucha, R. J. An Introduction to the History. In The art of the July Monarchy: France 1830
to 1848; University of Missouri Press: Columbia, 1990; pp 17–48.       

     

(4) 

Steele, V. The Black Prince of Elegance. In Paris fashion: a cultural history; Berg: Oxford,
1998; pp 77–96.       

     

(5) 

Nochlin, L. Courbet, the Commune, and the Visual Arts. In Courbet; Thames & Hudson:
London, 2007; pp 84–94.       

     

(6) 

Higonnet, P. Paris in the World. In Paris: capital of the world; Belknap Press of Harvard
University Press: Cambridge, Mass, 2002; pp 230–260.       

1/18



06/06/25 HART20028: Paris | University of Bristol

     

(7) 

Mainardi, P. Second Empire Art Policy: The 1850s. In Art and politics of the Second Empire:
the universal expositions of 1855 and 1867; Yale University Press: New Haven, 1987; pp
33–38.       

     

(8) 

Mainardi, P. Pictures to See and Pictures to Sell. In The end of the Salon: art and the state
in the early Third Republic; Cambridge University Press: Cambridge, 1993; pp 9–35.       

     

(9) 

Blake, N.; Frascina, F. Modern Practices of Art and Modernity. In Modernity and modernism:
French painting in the nineteenth century; Yale University Press: New Haven, [Conn.],
1993; Vol. Modern art-practices and debates, pp 50–140.       

     

(10) 

Clayson, H. The Food Crisis. In Paris in despair: art and everyday life under siege (1870-71)
; University of Chicago Press: Chicago, London, 2002; pp 163–191.       

     

(11) 

De Young, J. ‘Housewife or Harlot’: Art, Fashion, and Morality in the Paris Salon of 1868. In 
Cultures of femininity in modern fashion; University Press of New England: Hanover, N.H.,
2011; Vol. Becoming modern : new nineteenth-century studies.       

     

(12) 

Clayson, H. Painting the Traffic in Women. In Painted love: prostitution in French art of the
impressionist era; Yale University Press: New Haven, 1991; pp 1–26.       

     

(13) 

Clark, T. J. The View from Notre Dame. In The painting of modern life: Paris in the art of
Manet and his followers; Thames and Hudson: London, 1985; pp 23–78.       

2/18



06/06/25 HART20028: Paris | University of Bristol

     

(14) 

Lampert, C. The Silent Hero of Modern Life. In Daumier: visions of Paris; Royal Academy of
Arts: London, 2013; pp 14–25.       

     

(15) 

Smith, P. Manet, Baudelaire, and the Artist as Flaneur. In Impressionism: beneath the
surface; Weidenfeld & Nicholson: London, 1995; Vol. Everyman art library, pp 33–57.       

     

(16) 

Broude, Norma. Outing Impressionism: Homosexuality and Homosocial Bonding in the
Work of Caillebotte and Bazille. In Gustave Caillebotte and the fashioning of identity in
impressionist Paris; Yale University Press: New Haven, 1986; pp 117–174.       

     

(17) 

Roos, J. M. Paris Interlude. In Early impressionism and the French state (1866-1874);
Cambridge University Press: Cambridge, 1996; pp 91–100.       

     

(18) 

Boime, A. Manet’s ‘A Bar at the Folies-Bergere’ as an Allegory of Nostalgia. In 12 Views of
Manet’s Bar; Princeton University Press: Princeton, N.J., 1996; Vol. The Princeton series in
nineteenth-century art, culture, and society, pp 47–70.       

     

(19) 

Adler, K. ‘We’ll Always Have Paris’: Paris as Training Ground and Proving Ground. In 
Americans in Paris, 1860-1900; National Gallery: London, 2006; pp 11–55.       

     

(20) 

Munholland, J. K. Republican Order and Republican Tolerance in Fin-de-Siecle France. In 
Montmartre and the making of mass culture; Rutgers University Press: New Brunswick,
N.J., London, 2001; pp 15–36.       

3/18



06/06/25 HART20028: Paris | University of Bristol

     

(21) 

Perry, G. ‘In the Wings of Modern Painting’: Women Artists, the Fauves and the Cubists. In 
Women artists and the Parisian avant-garde: modernism and `feminine’ art, 1900 to the
late 1920s; Manchester University Press: Manchester, 1995; pp 39–81.       

     

(22) 

Dunlop, I. The Salon d’Autumne. In The shock of the new: seven historic exhibitions of
modern art; Weidenfeld and Nicolson: London, 1972; pp 88–119.       

     

(23) 

Perez, G. Atget’s ‘Stillness’. The Hudson Review 1983, 36 (2).
https://doi.org/10.2307/3856708.       

     

(24) 

Silver, K. Internecine Warfare. In Esprit de corps: the art of the Parisian avant-garde and
the First World War, 1914-1925; Thames and Hudson: London, 1989; pp 146–185.       

     

(25) 

Tag Gronberg. Speaking Volumes: The ‘Pavillon de l’Esprit Nouveau’. Oxford Art Journal
1992, 15 (2), 58–69.       

     

(26) 

Harvey, D. Paris, Capital of Modernity, 1st pbk. ed.; Routledge: New York, 2006.       

     

(27) 

Herbert, R. L. Impressionism: Art, Leisure and Parisian Society; Yale University Press: New
Haven, Conn.       

     

(28) 

4/18



06/06/25 HART20028: Paris | University of Bristol

Silver, K. E. Esprit de Corps: The Art of the Parisian Avant-Garde and the First World War,
1914-1925; Thames and Hudson: London, 1989.       

     

(29) 

Gronberg, T. Designs on Modernity: Exhibiting the City in 1920s Paris; Manchester
University Press: Manchester, 1998.       

     

(30) 

Sarmant, T.;
Muse
́
e Carnavalet. 
Napolé
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